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helped by not greatly stressing these three words Caieless
disgust is wanted Hamlet's failure is not cowardice so
much as mental inability to find a working basis for even a
hostile relation to his surroundings His speech gathcis
power at 'Remorseless, treacherous, lecheious, kind]ess vil-
lain' The rhyme can be given a touch of mad humoui He
s\\ays, drawing a dagger, then leaps down-stage at 'Ven-
geance', attacking the King's throne (the up-sta^e one of
the two) His attack is cut short, dagger in rnid-an, by his
critical judgment that now throws him into more disgust,
as he sinks on the dais beneath the throne, defeated agun
by circumstance The dagger held in mid-an seems a men e
controlled and precise effect than a senes of hystencal
stabs at the throne He rises at 'About, my brain9, goes to th6
table R, picks up the MS , throws his cloak ovei his shoulder
and walks down L while the cuitain is half-diawn behind
lus new position, leaving the chair and table R still visible
This pulling of the curtain whilst Hamlet walks round it
gives an impression of stealthy movement from one loom
to anothei, along coindois, which suits his plotting lines
If you trace out these movements on a diagiam you will
find how they aim to express futility and inaction in tu ins
of stage action zig-zags being the obvious solution The
half-drawing of the curtain suggests a new line ol action,
but an indirect one, away from the thioncs which is apt
It also leaves our set icady for the cnunneiy' scene
Ophelia is left sitting in the chair R with the spies behind
the half-diawn curtain The lights are dimmed a liltlt foi
this scene of mental twilight Hamlet enten L It is a mis-
take to let Ophelia go off during the * To be or not to be*
soliloquy She, a cieature of beauty and young hit, is in
Hamlet's mind to be contiasted with his own death-obses-
sion You therefore want them both as <* visible contrast
during the lines There might be more light on hei than on
him When Hamlet advances, he can kneel first, but use
and retreat at CI never gave you aught' He speaks then
early speeches gently, with an occasional touch of bitluntss